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Congratulations on your purchase of the Voyager LUTs! These LUTs may look like a long list of 
numbers, but to me they’re something else entirely. Each of these LUTs is a living, breathing 
entity I’ve spent countless hours nurturing and shaping, with one goal in mind: to produce the 
best colorist look library on the planet. 


As an artist, | love making things, but there’s something | love even more: making things that 
make things. That’s what the Voyager LUTs really are: a set of tools I’m placing in your hands to 


facilitate your color grades. | can’t wait to see what you do with them! 


Cullen 


Coffe 


Importing your LUTs 


Presets 
Input DRT None Vv 

Master Settings 
Output DRT —_Luminance Mapping v 

Image Scalin; 
3 2 v Use inverse DRT for SDR to HDR conversion 
Color Management ~ Use white point adaptation 
General Options ¥ Use color space aware grading tools 

Camera RAW Apply resize transformations in Gamma v 


Capture and Playback Graphics white level 100 nits 


Subtitles 
bella: Dolby Vision® 
Path Mapping 
Enable Dolby Vision 
Dolby Visionversion 4.0 v 
Mastering display  4000-nit, P3, D65, ST.2084, Full v 
HDR10+ 
Enable HDR10+ 
HDR Vivid 
Enable HDR Vivid 
Lookup Tables 
Input lookup table No LUT selected v 
Output lookup table No LUT selected v 


Video monitor lookup table NoLUT selected 


Color viewer lookup table _—_ Use video monitoring selection 


Scopes lookup table —_ Use video monitoring selection 


3D lookup table interpolation Tetrahedral Vv 
Update Lists 
Open LUT Folder 
Broadcast Safe 
Broadcast safe IRElevels -20-120 v 


Make broadcast safe 


Cancel Save 


To import your LUTs, go Project Settings -> Color Management -> Lookup Tables, and select Open LUT 
Folder. Unzip your downloaded “Voyager Pro.zip” or “Voyager Essentials.zip,” and drag the enclosed 
“CKC” subfolder into your Resolve LUT folder, then relaunch Resolve. Your LUTs will now appear in your 
LUT panel in the Color page. 


Keep your Cullen Kelly Color LUTs & DCTLs in one place! 


If this is your first CKC LUT/DCTL ever, simply drag the CKC folder into your Resolve LUT folder. 
If this isn’t your first CKC LUT/DCTL, drag the Voyager folder into your CKC folder. The file path would 
be [Resolve LUT folder] > CKC > Voyager. 


Importing your PowerGrades (Pro Pack only) 


Unzip your “Voyager Pro.zip” file and navigate to “Voyager Pro/CKC/Essentials PowerGrades”, then drag 
the enclosed .drx files into an empty Stills gallery on the Resolve Color page. For more info on importing 
and understanding these PowerGrades, check out this video here. 


Resolve 18 or higher is required for the PowerGrades to work properly. 


Using your LUTs 


These LUTs are designed to be used with Resolve Color Management and a Timeline color space of 
Davinci Wide Gamut Intermediate. To see a demonstration of how to set this up, check out this video. 


Important notes 


e To avoid banding and artifacts, make sure you enable Tetrahedral LUT interpolation in your 
project. To do this, go to Project Settings -> Color Management -> Lookup Tables, and set 3D 
Lookup Table Interpolation to Tetrahedral. 

e As with any LUTs, it's important you use these as intended -- meaning applying them to an 
image in the Davinci Wide Gamut Intermediate color space within a properly set up color 
management pipeline. Here are some common incorrect usages to avoid: 

o Applying the LUTs to footage that isn't in the Davinci Wide Gamut Intermediate color 
space -- this will yield unpredictable results and possible artifacts. 

o Using the LUTs without color management -- this will result in a low-contrast, 
low-saturation image that you'll have to "brute force" into place with your primaries. 

o Using the LUTs on set for viewing -- this will not give a proper rendering of your scene. 


Pro pack 


The Pro pack is a modular set of LUTs designed to be stacked, mixed and matched. Each LUT expects 
the Davinci Wide Gamut Intermediate color space, and returns the same. You can stack and combine 
one or more LUTs from any category, and you can also omit LUTs from any category. You can also 
change the order of your LUTs to get different results. 


Tone LUTs impart tonal (contrast) changes to the image. You can think of these as a rough equivalent to 
Resolve's Custom curves. 


The Tone foundation LUTs are intended to provide a foundation of creative contrast. Each LUT imparts a 
different level of contrast as well as highlight/shadow roll-off. In addition, each LUT handles color 
preservation (how colors shift as contrast changes) in its own way. Each foundation LUT preserves the 
middle gray value of the DaVinci Wide Gamut working space. You can freely stack and combine multiple 
foundation LUTs to taste, which can be especially effective when combined with Resolve's Key Output 
Gain to scale back the intensity of a given LUT. 


The Tone modifier LUTs are designed to bias shadows and/or highlights toward a particular color 
(sometimes called split-toning). These LUTs make an excellent complement to the foundation LUTs, but 
they can also be used without a foundation. Like the foundation LUTs, you can freely stack and combine 
these LUTs, though this isn't typically necessary and may produce undesirable results. For subtle 
variations, try placing your modifier LUTs before versus after your foundation LUT. 


Palette LUTs impart targeted changes to the hue, saturation, or density of various colors in your image, 
forming a palette or creative gamut. You can think of these as a rough equivalent to what you might get 
with Resolve's HSL curves or the Color Warper. Palette LUTs do not directly alter tonality/contrast. 


The Palette foundation LUTs form the base of your palette by imparting targeted hue and density 
changes. These will produce distinct results depending on where they're placed in sequence with your 
other Voyager LUTs. Like the Tone foundation LUTs, Palette foundation LUTs can be stacked and 
combined to taste. 


The Palette modifier LUTs impart saturation and density refinements. They can be paired with a Palette 
foundation, or used on their own. 


Tasting Notes 


Tone LUTs - Foundations 


Carina 

Carina is the strongest of the Tone foundation LUTs. With a big swooping contrast curve and a significant 
change in net saturation, this LUT is great for cranking your grade to an 11. Try pairing it with Luna 
(Palette modifier) for a faux-bleach-bypass look. 


Corvus 

Corvus is the most conservative of the Tone foundation LUTs, imparting a small contrast increase paired 
with a gentle roll-off in the shadows and highlights. Great for clients or projects looking for a "clean" or 
"airy" look. 


Cygnus 
Cygnus is a curve for all seasons: the right balance of bold and versatile. It's got plenty of character, but 
it's equally comfortable on a TV spot or a Netflix series. 


Maia 
Maia imparts moderate contrast while retaining true blacks and highlights, as well as moderate 
saturation levels. Great base for a cleaner, more modern look. 


Orion 
Orion has the soul of a film print curve, and it's not apologizing for it. Stronger contrast, bigger roll-offs, 
and "creamy" shadows make this a great alternative to a traditional film emulation. 


Ursa 

Ursa imparts low-medium contrast along with subtly filmic shadow and highlight response, while 
retaining moderate saturation levels. Great for getting a cinematic aesthetic without crushing important 
details. 


Vela 

Vela is a clean high-contrast foundation with lots of "snap" in the shadows and highlights. It's not right 
for every project, but when you want to go bold without necessarily going filmic, Vela is the perfect 
choice. 


Tone LUTs - Modifiers 


Alcor 

Alcor takes a subtractive approach, cooling shadows by removing red and green, and slightly warming 
highlights by subtracting green and blue. A unique and versatile accent that works especially well for 
long-form fiction and non-fiction. 


Electra 

Electra's signature is a big burst of warmth in the high-end, with a small counterweight of cool tones in 
the low shadows. Can be used in many ways, but Electra is especially great for bold yet naturalistic 
enhancement of day exterior shots. 


Mira 
Mira is a classic teal/gold split-tone scheme with a neutral mid gray. It can add a tiny filmic splash at 
lower Key Output Gain values, or cranked up by placing it earlier in your node graph at full strength. 


Solaris 
Solaris introduces a bold push of cyan into your shadows and oranges into your highlights. It creates big 
color contrast, and can be a great way to bias skin tones away from yellow. 


Vega 
Vega creates a popping color harmony along the red/blue axis -- great for bigger, more stylized looks. 


Palette LUTs - Foundations 


Eris 

Eris compresses skin hues into a preferential "sweet spot", and creates strong red density while shifting 
cyan toward a more pastel value. It works especially well for increasing color contrast and overall 
readability in night exteriors. 


Mars 

Mars imparts filmic density to reds, and compresses greens and blues toward a rich cyan. Combined 
with a full stack of Tone foundation and Tone modifier LUTs, it forms a lovely traditional film print 
aesthetic. On its own, it's a great way to sneak a bit of film flavor into a more contemporary look. 


Mercury 

Mercury emphasizes denser skin tones and foliage while also warming yellows toward gold. It's subtle 
enough for everything from commercials to independent films, but it's a particularly great look ingredient 
for cooler-balanced scenes or projects in need of a bit more color contrast. 


Neptune 


Neptune offers a moderate dose of filmic density in reds and greens, and biases foliage toward a rich 
primary green. Especially useful for creating greater separation in warmer-balanced scenes. 


Planet X 

Planet X shifts primary greens and blues toward more secondary hues, resulting in a subtler, more 
homogenized palette. Great in combination with Hyperion (Palette modifier) and a strong Tone 
foundation such as Orion. 


Saturn 
Saturn compresses cool colors toward a deep blue/indigo, and shifts reds toward a filmic orange. Great 
for tungsten-lit scenes with excess red energy in them. 


Venus 

Venus swings blues toward a lighter, lower-saturation register, while subtly adding density to the warm 
side of the color wheel. Try combining it with Alcor or Mira (Tone modifiers) to get a great look for night 
interiors. 


Palette LUTs - Modifiers 


Hyperion 

Hyperion is your key to a film-like saturation curve. A big boost of color for lower saturations, which 
quickly rolls over and maxes out. Think of it like highlight roll-off, but for colors. Combine it with Mercury 
(Palette foundation) and some subtler Tone foundation and Tone palette LUTs for an effortless-feeling film 
aesthetic. 


Janus 
Janus is a simple and effective black-and-white rendering that prioritizes naturalistic color density. Great 
for a clean and effective black-and-white look. 


Kari 

Kari is a subtle but powerful look ingredient: it adds a strong push of teal into low-saturation shadows. 
Some shots won't be strongly affected by it, but those that are will get an instant boost of cinematic 
color contrast and depth. 


Luna 

Luna is your go-to for a filmic black-and-white rendering, offering dense skin tones and dramatic color 
separation. Try combining it with Ursa or Cygnus (Tone foundation) for a bold yet nuanced black and 
white look. To retain a bit of color, you can also scale back Key Output Gain, OR add a Tone Modifier 
downstream. 


Ophelia 


Ophelia is a nonlinear desaturation modifier that gently pulls in higher saturations without affecting lower 
ones. It's an ideal tool for creating a more muted look without letting it become lifeless. 


Essentials pack 


The Essentials pack is a hand-built set of looks created with the Voyager Pro Pack LUTs. Each LUT 
expects the Davinci Wide Gamut Intermediate color space, and returns the same. You can stack and 
combine one or more Essentials LUTs, though they’re designed to be used individually. 


Tasting Notes 


Algol 

Algol is a bold film-like black-and-white look with moderate contrast and ultra-deep reds and greens. A 
great alternative to a typical "saturation to zero" black-and-white grade, viable for everything from music 
videos to narrative fiction. 


Arakon 
Arakon is a cleaner, more modern look with strong contrast and highlight warmth. It's highly versatile, but 
especially good for day exteriors and shots/projects with lots of cool colors. 


Arcturus 

Arcturus is one of two "color-only" looks in the Essentials Pack which can be complemented with 
hand-drawn contrast, or used as-is for a low-con aesthetic. It renders subtly filmic color densities/hues, 
and imparts strong split-toning along the blue-red axis. 


Argus 
Argus is a high-contrast look with subdued saturation and a splash of warmth in the high end. 
Well-suited to projects in need of a gritty, authentic aesthetic. 


Cambra 
Cambra is a bold film-like look with strong tonal and color contrast, big shadow and highlight roll-off, 
and compressed saturations. A great choice for narrative fiction or more stylized doc work. 


Cerberus 
Cerberus is a medium-contrast look with cool accents, silvery highlights, and a subtly filmic color 
palette. Great for fiction and non-fiction projects alike. 


Cruces 
Cruces is a high-contrast look with subtle film-like hue rotations paired with a splash of cyan-orange 
split-toning. Great for adding a bit of character to a more naturalistic grade. 


Elora 
Elora is a versatile look with a subtle split-tone scheme and filmic density. It offers an "organic" feel that 
makes it as workable for commercial and TV work as for film projects. 


Halka 

Halka is one of two "color-only" looks in the Essentials Pack which can be complemented with 
hand-drawn contrast, or used as-is for a low-con aesthetic. Its signatures are dense filmic reds and rich 
foliage reproduction. 


Hypatia 

Hypatia is Cambra's evil twin: it offers a completely different set of film-like aesthetics, but just as rich. 
Its signatures include a print-like black point, dense foliage, and warm yellows. Another great option for 
narrative fiction or doc work. 


Mutara 
Mutara's signatures are dense skin tones paired with airy blues and cyans as well as a strong contrast 
curve. Great for projects in need of an edgy, film-like aesthetic. 


Nelvana 

Nelvana's signature is its strong yet tasteful saturation, along with filmic contrast and color densities. 
Much more than a simple emulation, it produces colors and and overall palette that a film system never 
could. Works great on projects with lower saturation and/or color contrast in need of a strong boost. 


Organia 

Organia is one of two looks in the Essentials Pack which impart zero shadow or highlight tinting 
(split-toning). Its signatures are strong film-like contrast paired with moderate film-like color density. 
Great choice for projects in need of film character but without split-toning. 


Omega 


Omega is one of two "contrast-only" looks in the Essentials Pack designed to minimally alter your 
image's core characteristics. It imparts moderate filmic contrast with a strong net increase in saturation, 
paired with moderate red/blue split-toning. Well-suited to commercials and documentary work in need of 
more true-to-life color reproduction. 


Persephone 

Persephone's signatures are deep red density complemented by golden highlights and a strong rolling 
contrast curve. It may be bold, but it's surprisingly versatile! Try doubling it up for your next music video, 
or sneaking it in at half-strength on a lifestyle commercial. 


Scorpii 

Scorpii is one of two looks in the Essentials Pack which impart zero shadow or highlight tinting 
(split-toning). It offers moderate contrast and subtle color remapping, making it a great choice for 
everything from commercials to documentaries. 


Valo 

Valo is one of two "contrast-only" looks in the Essentials Pack designed to minimally alter your image's 
core characteristics. It imparts strong modern contrast with a moderate net increase in saturation, along 
with teal/gold split-toning. A great choice for commercials and documentary work in need of more 
true-to-life color reproduction. 


